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During the 20 years of the 20th century, the content of Uzbek folk songs consisted mainly of singing 

living conditions and further improving performance skills. But on the basis of these songs stood the rich 

musical heritage of the Uzbek people. This legacy has long been passed down from generation to 

generation orally. 

The Uzbek people's past, living conditions, sorrows and tribulations, hard work, and struggle for 

freedom are reflected in folk musical art. Folk songs are lush-alla, songs composed for children, lyrical, 

loving and loving, humorous and mutoiba, musical works such as those dedicated to the seasons of the 

year are sung. This folk music heritage of multicolored can be divided into two large sections by subject. 

These include ritual, labor, and other living conditions ("Yors", "laments", "Maida", "summer", "Alla"), 

and the other are songs (songs). These songs are works of content that are not related to any living 

conditions: lapars, yallas, songs. 

The main place in the heritage of Uzbek folk professional oral music is occupied by statuses. In 

Uzbekistan, statuses are divided according to local conditions-Bukhara and Khorezm statuses. But some 

of these statuses were also performed in the Fergana Valley and were referred to in music histories as the 

third Fergana-Tashkent or "Chormaqom". Professional music performers and music scholars have 

identified this "Chormaqom"with its Bukharan status, arguing that it is not appropriate to separate it. 

The content of the maqams is mainly lyrical and belongs to the classical poems in them-Hafiz, 

Navoi, Bedil, Jami, Muqimi. Folk poems are also used in Maqam music. Uzbek-Tajik music heritage 

Bukhara status is called" Shashmaqom", these are: Buzruk, Rost, Navo, Dugoh, Segoh and Iraq. Each 

status is divided into two sections-the instrumental section and the singing section. The instrumental 

section-the Mushkilot and singing section-was called Nasr. The instrument section is further divided into 

several parts-classification, Tarje’, Gardun, Muhammas and beards. And the part of the song is divided 

into-Sarakhbor, interpretation, prose, Kashgar, Soqiynoma, Ufor. In the performance of the status, the 

main musical instruments are the tanbur and the circle, and in any status the tanbur is tuned separately. 

For example, in the performance of the status of Buzruk, Duguh, Segoh and Iraq, the sound is tuned to 

the Quarto (the last narrow interval with the middle narrow). In the execution of the status of the Rost, the 

sound is adjusted to the quintet. When performing a Navo status, the tanbur is tuned to a second interval. 

According to the living conditions of the Khorezm region, the art of music is similar to other regions 

(oases), but differs from others in local characteristics (coloriti). 

Khorezm singing and singing have a special intonational essence. They are often similar to Turkmen 

and ozorbayjon music. Another folk heritage in Khorezm with local characteristics is the epics. In other 

oases of Uzbekistan, the epics are performed in a regitative-declamatory state at the dōmbira junction, 

while in Khwarezm, the epics are performed at the dūtor or ensemble junction (circle, hejjak, ilamon, 

dūtor instruments). Some epics are performed in the form of narrow, rhubarb and garmon instruments. 

Khwarezmian folk musical instruments are also distinguished from other folk musical instruments. For 

example I will be a tool. In Khorezm, the drum instrument is not used when playing epics. Here, from the 

last century, a single-row harmonica musical instrument has entered the habit. 

All this made a significant contribution to the development of folk music culture. The Uzbek people 

are not only famous for songs and games, they are also famous for their musical instruments. Uzbek 

musical instruments are divided into 4 different sections: 

- blowing musical instruments 

- string musical instruments 
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- membrane musical instruments 

- instruments that resonate by themselves  

Blowing musical instruments: 

- Nay, Shepherd-nay 

- Sibizgi, qoshay, ulaman, surnay 

- Ambush-trumpet 

- Mechanical ventilation-harmonica 

String instruments: 

- Chertib cholinadi-daimbira, dutor, tanbur, Afghan rhubarb, Kashgar rhubarb 

- Instruments played with a bow-a hump, a shell, a sato. 

- A percussion instrument is dust. 

Membrane instruments: 

- Circle, drum. 

- Self-resounding ASBOs: 

- Birch, spoon, safoil, rust. 

Since the late 20s, improvements in Uzbek folk instruments have been initiated. Hofiz Sharahim 

Shoumarov, Matyokub Harratov, usto Uthman Zufarov, usto Ruzimat Isoboev contributed to changing 

and perfecting the instrument's appearance, instrument voices. For example: dutor-bas, gijjak-bas, rubob-

prima, etc. 

From the 1920s, the study of folk oral creativity and its recording took a special place. In 1919, an 

art-ethnographic commission was formed in the Republic of Turkestan, and this commission was chaired 

by V.A.Uspensky, Ghulam Zafariy, E.Melngaylis, N.The mironovs entered. The commission set itself the 

goal to study "Shashmakom"in the first place and the creativity of all peoples living in Central Asia. In 

early 1923, V.A.Headed by Uspensky, the commission will be in Bukhara and record all of the status 

complex of father Jalal Nasirov and father Ghiyos Abdugani. But there were also much more difficulties 

in recording these unique folk masterpieces, since the direction of escapes, moans and melodies in the 

statuses made the Uspensky people difficult. In addition to shashmakom, kamissiya hayati had also 

recorded folk songs and melodies. 

In the spring of 1925, V.A.The board of the commission, headed by Uspensky, was in the isfara 

ovules of Kokand uyezd, from where he also recorded some folk songs. For example: Naqshi kalon in 

the"festival of Lola", Naqshi Khurd, etc. 

V.A.The expedition, led by Uspensky, would not only record folk songs, but also deal with R & D, 

and in 1927 published a large article entitled "classical music of the Uzbeks". In the same year, this article 

by Uspensky also publishes Abdurauf Fitrat's work "history of classical music of Uzbekistan", and in this 

collection Abdurauf Fitrat gives his views on the preparation of scientific work from local specialists. In 

the Fitrat collection, detailed thoughts on the parts of" Shashmakom " were made and also written about 

their performers. 

In 1928, the Research Institute of music and choreography was opened in Samarkand, the main 

purpose of which was the training of national music specialists in this Higher School. N. To The 

Institute.N.Mironov is in charge, and the man is accompanied by young artists such as: father Jalal Nasirov 

and father Ghiyos Abdugani, Domla Halim Ibadov, Abdukadir Ismailov (nay, qoshay, surnay performer), 

Matyusuf Harratov, who were famous at the time.Ashrafi, T.Sadigov, Sh.Invites ramazonov to study. 

As the results of the scientific work of the Institute we N.N.Examples of Mironov's books are "music 

of the Uzbeks" (Samarkand, 1929), "on the musical culture of Uzbeks and other Eastern peoples" 

(Samarkand, 1931), "Songs of Bukhara, Khiva, Fergana" (Tashkent, 1931). 

 In addition to the scientific work of the Samarkand Institute, the expedition headed by 

Ye.Ye.Romonovskaya in Tashkent had also recorded folk songs and songs. One of the most important 

scientific records of this expedition was the singing and songs of Uzbek women sung inside. With Ye. 

Ye. Romonovskaya. The muhammedovas had founded the cause. 
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The scientific works of 1917-1932, having completed the folklore writing, it should be noted that 

by writing the unique masterpieces of the people their eternal history and being presented to our people, 

these great folk musical works will remain as a legacy to many generations. 

Recording of folk tunes and songs bian begins as well as processing them, adapting them to choral 

and orchestral communities. In 1922, V.A.Uspensky and N.N.The mironovs ' first symphonic reworked 

scores were heard. The orchestral adaptations of Mironov's" Turkestan "and Uspensky's folk songs" 

Latifa"," Zar kokul "at the" morning music nights " concerts attracted the attention of the audience. 

In the" Turkestan " Suite-4 Uzbek and 4 Kazakh folk songs harmonized and adapted to the orchestra. 

The work is a reworking of Uzbek folk songs such as "Sarbozlar", "Azizam", "Layzongul" and "garish 

dambadam", which achieved a special gloss in the performance of the orchestra. 

The work on the processing of Uzbek folk songs and songs for the blowing orchestra has begun to 

make these good deeds of Czech nationality V.V.Leysek was engaged to perform. For example: Leysek 

reworked the tune "Rajabia" to fit the orchestra, and the piece took a solid place from the concert programs 

of those years. 

In the 20s, Karim Abdullayev reworked Uzbek folk melodies and songs for the piano instrument to 

release his collection for the same piano instrument, "16 Uzbek songs". 

In 1929-1930, Ye.Ye.Romonovskaya also reworked a piece for the choral community called "the 

cotton picker". 

Summing up the work done, it should be explained that during the 20-30 years, the work of 

arranging and orchestrating folk songs and songs began, and these good deeds in the development of the 

musical art of the Uzbek land were the first steps in performing all the problems of Uzbek music. 
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